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CROSSING 
THE LINE 
by Stephen Bill 



Theatre Foundry make a welcome return to the Triangle with the premiere of 
Stephen Bill's Crossing the Line prior to a regional tour. Established as one of the 
West Midlands' leading companies, this play marks Theatre Foundry's 
commitment to new local writing after recent successes with Brecht and Fugard. 

Crossing the Line is a warm, funny and passionate play set in the Black Country. It's 
the story of two sisters, two families and the year that changed their lives - the year 
of the miners' strike. 

Jack, laid off from his job with the washing machine company, has to come to 
terms with the subtle differences between washing cottons and acrylics now that 
his wife has taken up the miners' cause. Shouldn't she be supporting him instead of 
demonstrating? Didn't miners earn more than he ever did, anyway? What was the 
world coming to? 

Stephen Bill is a distinguished Handsworth born writer 
who has written extensively for T.V. and the theatre. 

Naked in the Bullring was one of three of his plays performed 
at Birmingham Rep. 


John Belushi is alive and well and working for Big Brum! 


NEWS FROM BIG BRUM 

Big Brum's Autumn term project Food for 
Thought, previewed at the Triangle, has been a 
sell-out success. Next term the company will 
be touring Dates, a project about teenage 
relationships. Further details from Big Brum 
T.I.E. Company on 021-359 3611 ext. 5354. 



HOW TO FIND 
THE TRIANGLE 


ON FOOT: (Just 15 mins walk from New Street Station). 
Walk up Corporation Street from the centre of town, past 
the Law Courts, go down the subway by Barclays Bank and 
then continue up Aston Street till you find us, set back on 
the left. (The Triangle Media and Arts Centre is on the 
triangular campus of Aston University - now called the 
Aston Triangle). 


BY BUS: Buses 93, 94, 14, 55, 43, 103, 104, stop nearby. 


BY CAR: From the City centre take Jennens Road off 
Masshouse Circus Roundabout, then Woodcock Street on 
your left. 

Parking is available on Holt Street, Oxygen Street, and the 
new plot on Holi Street. 
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Music: Episteme 


021-359 3979 

Access/Visa welcome in advance 

Make sure of your seat! 


ASTON UNIVERSITY STAFF! 
You can book your tickets on 
the internal phone system. Dial 4520. 


IT PAYS TO BECOME A 
TRIANGLE MEMBER! 

What do I get? 

- Priority booking for all events 

- Discounts of up to 30% on ticket prices and courses 

- Triangle magazine mailed to your home 

- Other special mailings 

- Invitations to screenings and other events 

- Reciprocal membership with CHAPTER ARTS in 
Cardiff and WATERMANS in Brentford. 

- Reciprocal membership with BIRMINGHAM JAZZ and 
JAZZ CENTRAL. 

How much does it cost? 

FULL MEMBERSHIP (All the above benefits) - £5 per 
year (£3 concessionary) 

MAILING MEMBERSHIP (Triangle magazine for one 
year) £2 per year 
(£1 concessionary) 

How do I join? 

Use the booking form or call in the Main (Studio) Box 
Office during opening hours. 


TICKET SALES 

ADVANCE SALES AND 
RESERVATIONS 

021-359 3979 021-359 4192 

By 'phone or in person (at Main Box Office): 

Mon. - Wed. -9.30 a.m. - 5.30 p.m. 

Thurs. & Fri. - 11.00 a.m. - 7.00 p.m. 

Sat. 12.00-5.00 p.m. 

By Post: Please send booking form to the Box Office. 
Tickets will be held at the Box Office unless a SAE is 
enclosed. 


AND ■■■■ CARDS 
WELCOME FOR ALL EVENTS 

(Cinema tickets cannot be reserved in advance without 
payment. Advance telephone sales by credit card, and 
counter or postal sales by any method are welcome. 
Cash reservations for Studio events must be paid for 
24 hours in advance.) 

TICKETS FOR MUSIC AND THEATRE EVENTS ARE 
AVAILABLE FROM THE BIRMINGHAM TICKET SHOP, 
CITY ARCADE. 


DOOR SALES 


Half an hour before the performance from the Cinema 
Box Office or Main (Studio) Box Office as appropriate. 
(Credit cards are not accepted for door sales). 

PRICES 

Cinema: 

£2.20 General Public. £1.70 Members, Students. 

£1.00 Senior Citizens, Unwaged, under 16s. £1.00 all 
tickets Wednesday cinema matinees. 

Studio, Screen Two and courses: 

As Advised 

Refunds are not available 

CONCESSIONS 

Children, Students, Senior Citizens and the Unwaged 
can claim considerable concessions. Proof of status must 
be shown. Concession prices are shown in brackets. 


isr 


o R JVt 


Event 


No. 

Date Time Tickets 


Name 


Price 
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Please send me copies of The Triangle cassette. Members £2.49, Others £2.99 




Full Membership @ £5.00/£3.00 

(Membership is not obligatory) 


Mailing Membership @ £2.00/£1.00 


Membership No. _(One concession only per show per member) 

Please make cheques payable to; ASTON UNIVERSITY Total^ 


Address 


Tel: 


Day: 

Night: 


Signed 


Send to: 

Box Office 

Triangle Media & Arts Centre 
Aston University 
Aston Triangle 
Birmingham B4 7ET 
(021) 359 3979 (021) 359 4192 


Access/Visa numberDDDDDDDDDDDDDDDD 

delete as applicable 

If paying by cheque, do not fill in the actual amount but state an upper limit, ie: 'Not exceeding £00'. 

Please enclose S.A.E. if you would like tickets sent to you, otherwise tickets will be retained on the door for you to collect. 
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LIVE MUSIC 

(In the Studio) 


Anthony Davis' Episteme 



Gamelan, and many have also noted parallels 
with minimalist composers such as Steve Reich 
and Philip Glass. Davis is also aaive in contem¬ 
porary classical music, and has written a full 
scale opera based on the life of Malcolm X, the 
Black Muslim leader. 


I Sunday 11th January 8 pm 
ANTHONY DA VIS' EPISTEME 

(A co-promotion with the Triangle on the 
Contemporary Music Network) 

£5/4/3 

Anthony Davis is arguably the most interest¬ 
ing of the young Americans at the frontiers of 
development in jazz music. Originally a solo 
pianist of exceptional ability, Davis has more re¬ 
cently turned to composition, mostly for his 
group Episteme (meaning "Knowledge"). His 
work combines influences from European and 
South Asian music, especially the Balinese 


■ Sunday 25 th January 8 pm 
THEIAINS 
£4/3/2 

Possibly the most exciting new saxophonist in 
Britain today, Iain Ballamy has certainly de¬ 
veloped a highly original style and is very much 
his own man. Ballamy is a featured soloist with 
Loose Tubes and his quartet also includes two 
other members of that fine band; pianist/ar- 
ranger Django Bates and drummer Steve 
Arguelles, plus Bassist Mick Hutton. The 
group excels both in its music and in its witty and 
entertaining presentation. 


■Sunday 15th February 8 prn 
VAN GARBAREK QUINTET 

WA co-promotion with the Triangle on the 
^Contemporary Music Network) 

l£5/4/3 



Jan Garbarek - Europe's leading saxophonist - 
will be appearing at the Triangle as part of his 
first British tour with this quartet: Nana 
Vasconcelos (percussion), Lars Jansson 
(keyboards), and Eberhard Weber (bass). 
Garbarek is well-known for his many recordings 
on the ECM label and his haunting soprano and 
tenor playing has been described as capturing 
the atmosphere of the fjords and mountain lakes 
of Norway. Tickets are sure to be in demand so 
book early for this, 
one. \ 


Jan Garbarek 



( Saturday 21st February 7.30 pm 

In the Great Hall Aston University 

SABAH FAKHRI 
£5/4 


"The reach of Sabah Fakhri's art seems universal 
..." Le Monde 

Sabah Fakri is an international singer who has 
taken traditional forms of Arabic music from his 
native Syria to the major concert halls of the 
Arab world and to Europe. 

With an exceptional intonation and a voice 
that is rich and powerful, Sabah Fakhri sings 
classical poems as well as call and response songs 
and other Arabic musical forms. Backed by a 14 
piece orchestra that mixes traditional lutes and 
percussion with electric keyboards and strings, 
Sabah Fakhri's songs have an almost hypnotic 
quality which transcends any barriers of lan¬ 
guage or culture. Although in the past he has 
given several London performances, it is a rare 
chance that such a major Arab star should tour 
Britain. 

With financial assistance from the Syrian Ministry of Tourism, 
the Arab League and Visiting Arts. 


( Saturday 24th January 8 pm 
SOMMERVILLE in concert 
£2/£1.50 on door £1.50/£1 in 
advance 

The band hotly-tipped by many as the "next big 
thing" to come out of the city. This flamboyant 
three-piece hit hard with a heady combination 
of driving dancefloor rhythms and inspired 
melodic invention; hi-tech yet soulful. Unmissa¬ 
ble for anyone who likes pop at its very best. 
Sommerville will be augmented on stage by 
their 7-piece backing band and a unique video/ 
slide presentation. 

Sounds by DJ Dick (Dial B for Beauty). 






( Saturday 31st January 8 pm 
BONGO GO DISCO 
£1.50/£1 including admission to 
Drum Workshop 

"MORE OF THAT INDESTRUCTIBLE BEAT" 
from the Bongo Go Crew spinning their way 
through the ultimate in African, Afro-Latin and 
Caribbean Dance Music. 

"Taking the right stuff to the next level." (L. 
Dorado, Blues and Soul) 

"London has had a near monopoly on providing 
exciting dance-orientated discos ... but Birming¬ 
ham's Bongo Go have the very best African, 
Latin and Caribbean sounds." (Kwabenah Fosu- 
Mensah, Black Beat International). 

African Drum Workshop 

As part of the evening's entertainment, an Afri¬ 
can Drum Workshop will take place in Rehearsal 
Room One (off the courtyard via coffee bar), 
with tuition from "Beans", formerly of 
Kokuma and I Uhuru, and based largely on 
Ghanaian rhythms. Ticket holders from the 
disco are invited to look in and feel free to 
participate. 
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It pays to be a Member of the Triangle! See page 3 





































NEWS FLASH! Late bar for every Hi-Dive 


RECORDING 



( Friday 20th February 8.30 pm 
JOAN COLLINS FAN CLUB and 
JEREMY HARDY 
£3.50/2.50 


"Hi-life at the Hi Dive" 

(a Hi Dive Special) 

Friday 23rd January 8.30 pm 
From Kenya . . . 

SHIRATIJAZZ 
£4/3 


Cabaret fans will need their dancing shoes for 
this first ever British appearance by the King of 
Benga, Owino Misiani and Shirati Jazz. 
"Benga" is the pop music of East Africa and it 
fuses the infectious dance rhythms of traditional 
"luo" with the melodic guitars and exuberant 
vocals that are making African music so popular 
throughout Europe. 

Five-hour sets are commonplace in the groups' 
homeland, so book early and work off that 
Christmas spread. 


What the press have said about Joan Collins Fan 
Club. . . 

"The most memorable stand-up in the business." 
(Time Out) 

"Should have the more nervous souls bolting for 
the exits." (Time Out) 

"The longest legs I've ever seen." (Bournemouth 
Echo) 

Jeremy Hardy - a persecuted stand-up comic 
who deals in anguish. "His fastidious, 
Bridesheady appearance and aqui-line profile 
sets off his self-flagellating late-night revue act. 
Money, ambition, jumble sales and sex are all 
sent to try 23-year-old Hardy." (The Tatler) 

As seen on BBC 2's "Something Else" and heard 
on Radio 4's "In One Ear". 

"One of the new stars of Alternative Cabaret." 
(The Guardian) 


I Friday 6th February 8.30 pm 
SKINT VIDEO with Dave Reeves 
£3.50/2.50 

Skint Video will already be known to Hi Dive 
regulars for their sharp and satirical parodies of 
everyday songs. Expect nothing less than 
"Scum, Vitriol and the Slash" from a duo with 
"better lyrics than Spitting Image". (City Limits) 
Dave Reeves is a poet, performer and satirist 
whose ever-changing show amuses, confronts 
and challenges. The themes are contemporary 
and relevant, sometimes bizzare, but always 
observant. 

"Absurd tales of the trivial and mundane tales of 
the absurd." (Ear Meat, Canada) 

"These poems made me cry, shook me, made me 
guffaw out loud." (Ad-Lib). 


LUNCHTIME CONCERTS 

Start at 1 pm Free Admission. Late-comers/early leavers welcome. 

Tuesday 3rd February Tuesday 17th February 

Aston University New Musicians ZIZl A concert of classic jazz music by Jan 

Society present two top bands. Steele (saxophones) and Janet Sherbourne 

(vocals and piano). 


TRIANGLE 
RECORDING STUDIO 

The Triangle has a well-equipped 8-track re¬ 
cording studio and large recording space (the 
Studio Theatre) which are available for hire and 
for educational visits. Recent equipment addi¬ 
tions include Yamaha REV7, SPX90 digital 
effects and a Korg SQD-1 sequencer. The 
Triangle compilation cassette Handy Wrappers 
was recorded here by 17 local bands. The cas¬ 
sette features tracks from big names Past, Pre¬ 
sent and Future including TERRY & GERRY, PIG 
BROS, BIG MOMENTS, THE MAN UPSTAIRS, 
THE BOMB PARTY and many more. 

Price: £2.99 available from The Triangle, by post 
(use booking form) or the Virgin Megastore, 
Corporation Street, Birmingham and other 
outlets. 

Please allow 28 days for delivery. 

SPECIAL MEMBERS OFFER: £2.49 post free! 
Use the booking form or present your member¬ 
ship card to the main Box Office or Bookshop. 

ROCK 

RECORDING COURSE 

This very popular course, taught in the Triangle 
Recording Studio, gives a practical introduction 
to multi-track rock recording. No qualifications 
or previous knowledge required. The course is 
split over 3 days as follows: 

Day 1 (Weekday, 6.30 - 9.30 pm) 

Introduction to the multi-track studio. A large 
number of hand-outs are given out to read 
before the weekend. 

Days 2 and 3 (Sat/Sun, 10 am - 1 pm and 
2 pm - 6 pm each day) 

The weekend is spent recording and mixing a 
complete track using musicians hired for the 
course. Everyone gets a chance to use the studio 
to record some of the tracks and to do their own 
final mix. As the tracks are recorded the follow¬ 
ing subjects are covered: 

1. Planning the recording, order of recording, 
'bouncing'. 

2. The mixer-routing, monitoring, EQ, 
aux.sends. 

3. How to use the compressor, noise gate, 
digital delay, digital reverb, graphic 
equaliser. 

4. Musical considerations - matching sounds 
together, use of echo (ambience, reverb, 
delay). 

As the course has a practical bias numbers must 
be restricted to 7 per course to give everyone a 
fair chance to use the equipment. Cost £40 (£30 
concessions). 

Grants towards the cost of recording 
courses may be available from West Mid¬ 
lands Arts. For further details write to: The 
Music Secretary, West Midlands Arts, 
Granville Street, Birmingham Bl. 

FORTHCOMING COURSES: 

14/17/18 January 1987 
25/28 February & 1 March 1987 
18/21/22 March 1987 
15/18/19 April 1987 
6/9/10 June 1987 

When a course is full, unsuccessful applic¬ 
ants will be given priority for another 
course. 

Box Office: 021-359 3979 (or use Booking 
Form). 
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CINEMA ONE 


With the recent installation of a complete new 
set of 35mm projection lenses, Dolby 4-track 
stereo sound equipment and a film cleaning 
system, Cinema One is equipped to provide 
picture and sound of the highest quality. 


A Letter to Brezhnev (15) 

January 2-7 (8.45 p.m.) 

Director: Chris Bernard. G.B., 1985. 
Starring: Peter Firth, Margi Clarke. 
Colour. Dolby stereo. 95 mins. 


"You might not have a few bob in your pocket, 
but you can still fall in love. And life's a lot better 
if you've got love in it." So says Frank Clarke, 
who wrote the script for this film. But it's not so 
much love as romance and adventure that 
Elaine (Alexandra Pigg) and Theresa (Margi 
Clarke) are after when they head into Liverpool 
for a night on the razzle. Both girls come from 
Kirkby, Liverpool's brightest new town in the 
Fifties, looking much less shiny thirty years on. 
Elaine is on the dole, and Theresa, debatably bet¬ 
ter off, spends her day scooping the giblets out of 
chickens ("Feel this muscle", she says, "this is my 
chicken arm"). 

The sassy pair go dancing with a pocketful of 
stolen cash and two Russian sailors. Elaine falls 
in love with thoughtful Peter, and the film 
flaunts every romantic cliche in the book - 
simultaneously sending up the sentiment and 
endorsing it. Theresa and Sergei meanwhile are 
getting down to something much more steamy. 
Ultimately, though, the relationship that carries 
the film and makes the most abiding impression 
is the one between the two Kirkby girls. 


No Surrender (15) 

January 2-7 (7.00 p.m.) 

Director: Peter Smith. G.B., 1985. 
Starring: Michael Angelis, Bernard Hill. 
Colour. Dolby stereo. 104 mins. 


Liverpool, New Year's Eve. Arriving at the seedy 
Charleston Club for his first night's work as 
manager, Mike Moriarty discovers that two 
groups of Catholic and Protestant pensioners | 
have been "accidently" double-booked. 
grudges are immediately inflamed,* ancUJgfsitu- 
ation is further complicated by the pfe^pc^^rfa' 
retired gunman, a terrorist on the run, a blind 
ex-boxer intent on violence, and the owner of 
the club with nasty henchmen in tow. Alan 
Bleasdale's first feature film script works as a 
surreal mix of black farce (with plenty of bad 
taste) and biting "state of the nation" satire. 




troianni - is an undisguised Fellini self-portrait. 

Ginger and Fred proclaims the frank, unmiti¬ 
gated revulsion of a 66-year-old man at the spec¬ 
tacle around him today. Not the least attraction 
of the film is that Fellini dares to act his age like 
this, while most other elderly film-makers are 
obliged to pretend they are teenagers like their 
patrons. . . 

The film relates the events of 24 hours. Long 
ago. Ginger (Giulietta Masina, Fellini's wife) and 
Fred (Mastroianni) toured the variety circuit 
with a double act in which they impersonated 
the rather more famous American dance team. 
Now for one night they are to be reunited for an 
appearance on a televison personality show. The 
Rome to which they return is a bleak and hostile 
place. BeiWeen the blind high-rises are urban 
wast^n^ where vagrants and junkies languish 
aigidnp^rgotten and decaying plastic sacks of 
i-^rb^*^ The only signs of life are the ubiquitous 
vidpo screens, grinning out lewd commercials 
^rfr instant food. 

Even this is only limbo to the inferno of the 
television station, manned by bored, cold, inhu¬ 
man young devils. An MC with a sequinned jac¬ 
ket and mechanical smile whips on the studio 
audience to applaud a frantic freak-show: dan¬ 
cing midgets, a levitating monk, mediums, 
gangsters, admirals, nonagenarians, transves¬ 
tites, Kojak and Queen Elizabeth lookalikes and 
a miracle woman who went without television 
for three whole months. In the midst of this. 
Ginger and Fred seem the last relics of humanity, 
even if she has weathered into a bourgeois 
granny and he is fat, breathless, boozy and out¬ 
rageous. Their long-forgotten old flame flickers 
momentarily for a last time before they part 
from each other and the infernal city. 

It is a melancholy farce. As extravagant as 
ever, Fellini's circus has a new quality of night¬ 
mare. What relieve it are the marvellous central 
performances. This is the finest in Mastroianni's 
gallery of frayed roues - a sick and slightly mad 
old man, concealing bitterness under manic gai¬ 
ety and affronting everyone with blue jokes and 
gratuitous insults. Masina's Ginger, with her 
blonde wig and unalterable good nature, is a 
game old girl. Their dance routine, when it 
comes, is unexpectedly touching. Though Fred 
may take a tumble and both are a shade arthritic, 
it evokes all Fellini's regret for a time when there 
seemed to be more grace. - David Robinson/ThQ 
Times. 


Ginger and Fred (i5) 

January 9-14 (6.15 €48.30p.m.) 

Director: Federico Fellini. Italy/France/W. 
Germany, 1986. 

Starring: Marcello Mastroianni, Giulietta 
Masina. 

Colour. Italian dialogue/English subtitles. 127 
mins. 


Federico Fellini's Roman trilogy, which began 
26 years ago with La dolce vita and had Roma 
(1 972) as its centre-piece, is completed by Ginger 
and Fred. In each film the principal male charac¬ 
ter - played in the first and last by Marcello Mas- 


Ginger and Fred 


How to use the Triangle Film Guide; 

Quick reference: Check the Events Diary on the back cover. 

★ Film Notes: These are in roughly chronological order, except for special seasons, the 

Matinees and Lates section, and where Screen Two has a programme 
independent of Cinema One. 

★ Prices: Details of prices and the benefits of our membership scheme can be 

found on page 3. 

Advance booking: Available for all films, and strongly recommended for weekend 
performances. 

Credit card line: 021 -3 59 3979. 
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Rosa Luxemburg (pg) 

January 16-21 (6.15 &8.30p.m.) 

Director: Margarethe von Trotta. West 
Germany, 1986. 

Starring: Barbara Sukowa, Daniel Olbrychski. 
Colour. Subtitles. 124 mins. 

Rosa Luxemburg was one of the most outstand¬ 
ing and important political figures of this cen¬ 
tury. She was born in Poland in 1871, where she 
was a member of the illegal opposition against 
the Tsar. In 1889 she fled to Switzerland and 
eight years later she settled in Germany and 
joined the Social Democratic Party. When World 
War 1 broke out she was active in the political 
group later to be known as the Spartacus 
League. She was an ardent pacifist campaigner 
and spent most of the war in prison for anti¬ 
militaristic agitation. Later, in 1918, she became 
one of the key figures in the formation of the 
German Communist Party, which was officially 
initiated on 1st January, 1919. With Karl 
Liebknecht, she spearheaded the abortive Spar¬ 
tacus Revolt which led to her death only 15 days 
later. 

The filming of the life of Rosa Luxemburg was 
originally a project of Rainer Werner Fassbinder, 
and after his death Margarethe von Trotta was 
persuaded to take over the project. She spent 
two years on the preparation of the film, which 
included reading some 2,500 letters written by 
Rosa Luxemburg as well as an enormous 
amount of historical material and all the biog¬ 
raphies. The film is largely a description of the 
years 1898 to 1919, the period when Rosa 
Luxemburg was living in Germany. It begins 
with her meteoric rise to fame as a political jour¬ 
nalist, teacher, orator and authoress of theoreti¬ 


cal writings, which was followed by the defeat 
she suffered as a peace-fighter. It ends with her 
murder by the "Freikorps". 

In von Trotta's powerful film, the portrait of 
the female revolutionary is linked with that of a 
sensitive, modest and profoundly peace-loving 
woman who loved plants and animals but who 
at the same time could be implacable in her 
demands upon herself and in her love and 
friendship with Leo Jogiches, her lover and 
long-standing comrade-in-arms. Barbara 
Sukowa's moving portrayal of Rosa won her the 
Best Actress Prize at the last Cannes Film Festi¬ 
val. 


Hannah and Her Sisters (i5) 

January 23-28 (6.15 &8.30 p.m.) 

See under Woody Allen season for notes. 


True Stories (pg) 

January 30-February 4; February 6- 
11 (See Events Diary for times) 

Director: David Byrne. U.S.A., 1986. 

Starring: David Byrne, John Goodman. 

Colour. Dolby stereo. 90 mins. 

True Stories is not only the finest film ever made 
by a pop star but is a brilliant extension of all that 
David Byrne and Talking Heads have achieved 
in their music. Like the best of their songs, it is 
both clever and accessible, and makes the every¬ 
day and mundane seem surreal and bizarre. It's 
a film that's both very funny and has layers of 
more serious intent. 

True Stories is set in Virgil, a "made-up town in 
Texas", a state that was chosen because "it has 
exaggerated qualities, and has that flat land¬ 
scape that sets everything off in relief, and makes 
it look like a pop-up book. It's also, because of 
union regulations, cheaper to shoot in Texas". 


Byrne not only directs, but acts, playing him¬ 
self, a bemused, genial stranger in town, who in¬ 
troduces the cinema audiences to the cast of 
equally genial, but off-the-wall characters. Their 
stories are "true stories" Byrne found in the tab¬ 
loid press, then strung them together, changing 
the location to Texas, and adding a deliberately 
thin narrative to add to his pieces to camera in 
stringing it all together. 

The characters include a woman who stays in 
bed always, a computer firm employee desper¬ 
ately searching for a wife, a husband and wife 
who only speak to each other through their chil¬ 
dren, and a black voodoo priest. Their stories are 
loosely connected by an instant history of Texas 
(dinosaurs to the present in two minutes), and a 
quirky version of all-American activities like 
pageants and shopping mall fashion shows, with 
songs added in. The style varies, with "some like 
videos, some like parodies of videos, and some 
slower, like a regular film". - Robin Deneslow/Jh^ 
Guardian. 


Desert Hearts (18) 

February 6-11 (7.00 p.m.) 

Director: Donna Deitch. U.S.A., 1985. 

Starring: Helen Shaver, Patricia Charbonneau. 
Colour. 91 mins. 

The first feature from Donna Deitch, Desert 
Hearts is without doubt one of the best and most 
promising debuts of recent years. Set in and 
around Reno, Nevada in 1959, it follows a 
thirty-five-year-old professor of English who ar¬ 
rives from New York to get a quick divorce, and 
spends the weeks waiting for the legalities to be 
sorted out at a "dude ranch" just outside the 
town. There she finds her well-ordered lifestyle 
upset by the other residents, the down-to-earth 
Frances who runs the ranch, her extended fam¬ 
ily, and in particular by Cay, a young, outspoken 
lesbian who challenges her accepted notions of 
friendship and love. 

Avoiding sensationalism or extremism in its 
handling of the central lesbian affair, this is one 
of the most sensitive films to deal with homosex¬ 
uality, precisely because it allows events to un¬ 
fold without trying to make any generalized 
"points". Impeccably set in its world of ranches, 
gambling halls and the vast expanse of the 
Nevada countryside, it features a marvellous 
soundtrack which constantly echoes the actions 
and thoughts of the characters on screen - Elvis 
Presley's "Blue Moon", Patsy Cline's "Crazy" 
and Ella Fitzgerald's "I Wish on the Moon" stand 
out. 


Desert Hearts 









Men (Manner) 


A Love Bewitched 

struction of a gypsy shanty-town on the out¬ 
skirts of Madrid), to the end of the film, Saura 
tells the audience this is a contrived set and then 
successfully makes us forget the fact due to top 
notch dancing and a superb track sung by Rocio 
Jurado. Technically the dancing is probably bet¬ 
ter than in Carmen, and the music is performed 
impeccably. Gades has choreographed three 
dances which stand out. One is an opening scene 
of a gypsy marriage ceremony; the second is of a 
knife fight between two gangs; and the third is 
the famous "Fire Dance". 

The story concerns a couple. Candela and 
Jose, who have been bethrothed since child¬ 
hood. Upon reaching maturity, they are wed, 
but another gypsy, Carmelo (Gades) has always 
loved Candela, while Jose has carried on an 
affair with a pretty young gypsy, Lucia. A while 
after the wedding, during a dance, a fight breaks 
out with some toughs and Jose is killed. Carmelo 
is accused wrongly of the deed committed by a 
member of the other gang and arrested. When 
Carmelo returns after four years in jail, he finds 
Candela is still pining for her late husband . . . 
- Variety. 


Filims 


Men (Manner) 

February 13-18 (6.15&8.30p.m.) 

Director: Doris Dorrie. West Germany, 1985. 
Starring: Heiner Lauterbach, Uwe 
Ochsenknecht. 

Colour. Subtitles. 99 mins. 

Julius, a successful businessman in his thirties, 
happily married with two children, discovers on 
his twelfth wedding anniversary that his wife is 
having an affair with an unemployed and not 
particularly pleasant graphic artist, Stefan. 
Stunned, he leaves home and sets about 
understanding his rival, eventually moving in 
with him, and even establishing a guarded 
friendship, while Stefan is never made aware of 
his flatmate's true identity. 

Written and directed by a woman, Doris Dor¬ 
rie, Men is a film which pinpoints the jealousies 
and confusions of its two central (male) charac¬ 
ters, and men in general, with great accuracy 
and wit. Although Julius conducts his own 
infidelities at work, which he thinks are accept¬ 
able, he is profoundly shocked by his wife's 
unfaithfulness. Like last year's huge success Des¬ 
perately Seeking Susan, this is a robust comedy 
which charts the fascination of one seemingly 
contented individual with someone leading a 
totally different lifestyle. 

Therese (pg) 

February 20-25 (See Events Diary for 
times) 

Director: Alain Cavalier. France, 1986. 
Starring: Catherine Mouchet, Aurore Prieto. 
Colour. Subtitles. 90 mins. 

There's always one movie at a festival that unex¬ 
pectedly catches the imagination of almost 
everyone who sees it, and Alain Cavalier's 
Therese was that film at Cannes this year. Therese 


un-ordinary in the telling and adorned by a 
superb performance from Catherine Mouchet as 
Therese - a lively, open and idealistic person 
who struggles manfully, if you'll excuse the 
word, against doubt, lack of care and physical 
suffering. In general, all the performances are 
amazing but what one remembers as much is the 
marvellous way Cavalier has orchestrated them, 
in a series of highly-controlled and imaginative 
sequences that give his realism extra meaning. 
Therese is real joy, even when it invokes our 
tears. - Derk MalcolmILFF Programme. 


A Love Bewitched (El amor 
brujo) (15) 

February 23-28 (See Events Diary for 
times) 

Director: Carlos Saura. Spain. 1985. 

Starring: Antonio Gades, Laura del Sol. 

Colour. Subtitles. 103 mins. 

A Love Bewitched is the third of the Carlos Saura- 
Antonio Gades Spanish dance trilogy, begun 
with Blood Wedding and Carmen. From the 
superb, long opening shot, in which the camera 
takes us from the . outside of the Bronston 
Studios into the elaborate set inside (a recon¬ 


Therese 

Martin was a young Carmelite who died of 
tuberculosis in 1897 and was declared a Saint in 
1925. But if you think that this is perhaps a story 
full of religiosity and sentiment you will be 
much mistaken. In fact, it is by no means a 
hagiography but a humorous, humane and 
moving depiction of a very ordinary life, made 







Gareth Thomas 


|ohn Woodvine 


Patrick O'Connell 


Blade Runner 


All tickets cut to £1 for i Wednesday matinees! 


(Please see Events Diary on the back cover for full programme details) 


Jagged Edge (is) 

January 2-4 

Director: Richard Marquand. 

VS. A. 1985. 

Starring: Jeff Bridges, Glenn 
Gose. 

Colour. Dolby stereo. 109 mins. 

Glenn Close plays a woman de¬ 
fence lawyer who becomes in¬ 
volved with client Jeff Bridges 
fighting to prove he's innocent of 
murdering his wife. This highly- 
acclaimed courtroom drama boasts 
great performances, and the plot 
keeps you guessing all the way. 

Witness (i5) 

January 7, 9-11 

Director: Peter Weir. U.S.A. 1985. 
Starring: Harrison Ford, Kelly 
McGillis. 

Colour. Dolby stereo. 112 mins. 

Detective John Book (Ford) be¬ 
comes involved with a Pennsylva¬ 
nian Amish community after a 
small boy is witness to the murder 
of a narcotics officer in Philadel¬ 
phia. The film moves through a 
variety of moods and styles, but 
Peter Weir's direction never falters, 
and there's a fine complimentary 
score by Maurice Jarre. 

The Purple Rose of 
Cairo (pg) 

& Broadway Danny 
Rose (PG) 

January 14, 16-18 

See under Woody Allen season for 
notes. 

Manhattan (15) 

& Annie Hall (15) 
January 21, 23-25 

See under Woody Allen season for 
notes. 

Everything You 
Always Wanted To 
Know About Sex 
But Were Afraid To 

Ask (18) 

January 28 

See under Woody Allen season for 
notes. 

Blade Runner (i5) 

January 30 &31 

Director: Ridley Scott. U.S.A. 

1982. 

Starring: Harrison Ford, Rutger 
Hauer. 

Colour. 'Scope. Dolby stereo. 114 
mins. 

A very loose adaptation of Philip K. 
Dick's science-fiction novel. Do An- 


once again proves his superior skill 
in the realms of shock, horror and 
suspense. 


Clockwise (pg) 

February 18, 20-22 

Director: Chris Morahan. G.B., 
1985. 

Starring: John Geese, Alison 
Steadman. 

Colour. 96 mins. 


A punctuality-obsessed headmas¬ 
ter misses a vital train on the day 
he's due to address a prestigious 
conference in Norwich. From this 
simple premise Michael Frayn's 
script develops with nightmare 
logic through many farcical com¬ 
plications to a black-comic conclu¬ 
sion. It's a tailor-made vehicle for 


Cleese, who responds by giving his 
best sustained performance to date. 

Runaway Train (i8) 

February 25, 27-28 

Director: Andrei Konchalovsky. 
U.S.A., 1986. 

Starring: Jon Voight, Eric Roberts. 
Colour. 110 mins. 

Andrei Konchalovsky's second 
American film (following Maria’s 
Lovers) is based on a story by Akira 
Kurosawa, and involves two es¬ 
caped convicts and a female rail¬ 
road worker trapped on a runaway 
train careering through Alaska. 
The film moves with great pace and 
gusto, without ever quite losing its 
grip on the more symbolic, fatalistic 
overtones of the script. 


Stop Making Sense 

(PG) 

February 8 

Director: Jonathan Demme. U.S.A., 
1984. 

Starring: David Byrne, Talking 
Heads. 

Colour. Dolby stereo. 88 mins. 

Jonathan Demme filmed three 
Hollywood Talking Heads concerts 
in 1983, then edited the footage 
into this exhilarating continuous 
performance seen from "the best 
roving seat in the house". The re¬ 
sult is that rare thing, a rock movie 
which respects its subject. 

Day of the Dead (i8) 

February 11, 13-15 

Director: George A. Romero. 

U.S.A., 1985. 

Starring: Lori Cardille, Terry 
Alexander. 

Colour. 100 mins. 

Following on from George A. Rom¬ 
ero's Night of the Living Dead and 
Dawn of the Dead, this latest instal¬ 
ment involves a government- 
authorised research project into the 
phenomenon whereby the re¬ 
cently dead return to life with an 
insatiable hunger for the flesh of 
the living. One of the scientists has 
unwisely decided that the human 
race must learn to domesticate and 
control the zombies . . . Romero 


droids Dream of Electric Sheep? Set in 
an impressively staged futuristic 
Los Angeles, the story concerns the 
search for near-human replicas 
who pose a threat to life. 


The Front (15) 

February 1 

See under Woody Allen season for 
notes. 


True Stories (pg) 

February 4 

See under Main Films for notes. 


To Live and Die in 
L.A. (18) 

February 6&7 

Director: William Friedkin. U.S.A., 
1985. 

Starring: William L. Petersen, 
Willem Dafoe. 

Colour. Dolby stereo. 116 mins. 


William Friedkin back in French 
Connection territory with the tale of 
a Secret Service agent's stop-at-no- 
thing pursuit of a counterfeiter. 
Some cracking action sequences, 
but the change in locale (West 
Coast glitz rather than East Coast 
grit) makes for some dazzling imag¬ 
ery. 


David & Ed Mirvish in association with the 
Theatre Royal Plymouth present 

A COMPANY OF BRITAIN'S FINEST ACTORS 

including 


Michael Pennington 


A SEQUENCE OF THREE THRILLING PLAYS 

by WILLIAM SHAKESPEARE directed by MICHAEL BOGDANOV 

''THE SWEEP AND AUTHORITY OF ALL THREE PRODUCTIONS SHOWS 
ENGLISH STAGECRAFT AT ITS BEST" The Guardian 

"THE MOST EXCITING PRODUCTION I HAVE SEEN FOR A LONG TIME 
... DO NOT MISS THESE PLAYS" Western Evening Herald 

"THE ESC HAS OVERNIGHT BECOME A MAJOR JEWEL IN THE CROWN 
OF BEST BRITISH THEATRE" western Mominc News 

9-14MARCH1987 . ^ 
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Woody Allen is a worried man singing a worried song but transcending his fears 
through sardonic wit and technical wizardry. Through his impish resilience, he has 
somehow softened the contours of the psychiatrist's couch and worn urban anxiety 
like a red badge of courage. More than any other contemporary personality, he 
personifies the witty man's burden: the knowledge that the modem world is mad and 
that our sanity and survival might depend on our capacity to make it appear merely 
comically mistaken. 

In a review of Zelig, Richard Roud noted its thematic similarity to Woody Allen's directing debut, Take the Money and 
Run, and saw this as "one more proof that Allen does not have much to say and that he has been saying it over and over 
again". This is surely arguable. After all, Bruckner did not significantly alter the form or feeling of his symphonies but 
there is a world of difference in eloquence and expressive power between the first and the last. Like all artists, Allen has 
his recurrent obsessions, but what is striking about his work is not its repetitiveness but its extraordinary variety. 

In under two decades, his screen persona has shifted from film farceur and comic loser to culture commentator and 
embittered superstar. His style has matured from the formal roughness of Bananas to the breathtaking virtuosity of Zelig, 
and his influences have ranged from Bob Hope to Ingmar Bergman. His musical soundtracks have embraced modern 
jazz in Sleeper and Mendelssohn in A Midsummer Night's Sex Comedy, and the embodiment of his romantic ideal has 
changed from Diane Keaton to Mia Farrow. He has jumped from winsome autobiography in Annie Hall to wintry 
austerity in Interiors, from the softness of Manhattan to the savagery of Stardust Memories. Former themes have been 
inverted, so that the heroism of failure is displaced by the hollowness of success; and he has yet to resolve his 
ambivalence about the superiority of Life to Art, or vice-versa. 

The great thing about his career is that he has succeeded in being three things that are almost impossible in today's 
cinema: prolific, unpredictable and consistent. The annual film from this gentle genius has become one of the most 
important dates on the calendar for anyone who cares about cinema (and civilisation). - Neil Sinyard. 


Films reviewed in order of release. 


Unless otherwise credited, the notes on individual films are by Neil Sinyard. 


Manhattan 


Woody Allen: Gentle Genius 


What's Up Tiger Lily? (pg) 

January 8 (7.00 p.m.) 

Director: Woody Allen. U.S.A., 1966. 

Starring: Tatsuya Mihashi, Miyi Hana, Woody 
Allen. 

Colour. 'Scope. 79 mins. 

The first film for which Allen took full responsi¬ 
bility was What's Up Tiger Lily?, a Japanese mys¬ 
tery-thriller that he dubbed into English with 
total disregard for the original plot or even for 
the context of a given sequence. In the Allen 
version, a Japanese spy with a Jewish name 
searches frantically for a microdol containing an 
egg-salad recipe. A slinky prostitute becomes 
"mother", a snake-loving heavy speaks like 
Peter Lorre, and the epithets spewn in the heat 
of battle range from "Spartan dog!" to "Spanish 
fly!" Although gimmicky. What's Up Tiger Lily? 
still makes audiences sick with laughter and de¬ 
monstrates Allen's flair for turning cliches back 
against the media that propagate them. It also 
suggests the way in which he would later exploit 
structural discontinuity in developing his own 
film-making style. - Stuart Rosenthal/IFG 1977. 

Take the Money and Run (pg) 
January 8 (8.30p.m.) 

Director: Woody Allen. U.S.A., 1969. 

Starring: Woody Allen, Janet Margolin. 

Colour. 85 mins. 

Virgil Starkwell (Allen) is a social misfit and born 
failure, a bemused bank robber who cannot 
even compose a legible hold-up note. This 
sprightly parody of crime documentaries splut¬ 
ters rather than soars, but cherishable moments 
include an interview with Virgil's parents, wear¬ 
ing false noses and comic glasses to hide their 
shame, and Virgil's encounter with the prison 
laundry, which unexpectedly turns up a bra. 

Bananas (i 5 ) 

January 15 (7.00p.m.) 

Director: Woody Allen. U.S.A., 1971. 

Starring: Woody Allen, Louise Lasser. 

Colour. 81 mins. 

"Blood!", says Woody Allen, feeling his head. 
"That should be on the inside." He has just made 


contact with Latin American rebels, his first step 
towards becoming a pint-size Castro. This is 
Allen's most Marxist film - i.e. the funniest 
send-up of political revolution since Duck Soup. 
It also lampoons American justice in a trial sequ¬ 
ence starring Miss America and a black, trans¬ 
vestite J. Edgar Hoover, in which Woody crum¬ 
ples under his own cross-examination. 

Play It Again, Sam (i 5 ) 

January 15 (8.30 p.m.) 

Director: Herbert Ross. U.S.A., 1972. 

Starring: Woody Allen, Diane Keaton. 

Colour. 86 mins. 

An insecure film critic (Allen), who is sexually 
harassing himself, invokes the ghost of Hum¬ 
phrey Bogart to restore his romantic self-confi¬ 
dence. With its entertaining mimicry of film 
styles, from Casablanca to Italian melodrama, 
this is the most coherently structured of Allen's 
early comedies, containing, behind the laughs, a 


gentle moral fable about the relation of fantasy 
and nostalgia to failure and neurosis. 

Everything You Always Wanted to 
Know about Sex but Were Afraid 
to Ask (18) 

January 28 (3.00p.m.) 

Director: Woody Allen. U.S.A., 1972. 

Starring: Woody Allen, John Carradine. 

Colour. 87 mins. 

"The most fun I've ever had without laughing", 
is Woody Allen's description of sex in Annie Hall. 
But sex really is a funny business in this film, 
basically a collection of revue sketches on sexual 
themes. Some jokes hardly get off the couch, but 
Allen's own performances, particularly as a 
court jester with an unreliable aphrodisiac and 
as a nervous sperm preparing for his space odys¬ 
sey, are very endearing. 
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Sleeper (pg) 

January 22 (7.00 p.m.) 

Director: Woody Allen. U.S.A., 1973. 

Starring: Woody Allen, Diane Keaton. 

Colour. 88 mins. 

Sleeper is Metropolis on a banana skin. A health- 
food hypochondriac (Allen) has a routine opera¬ 
tion, awakening two centuries later into a to¬ 
talitarian America. "I knew it was too good to be 
true", he wails, "I parked right near the hospi¬ 
tal!" The verbal satire on modern fads and 
mechanistic futures is matched by sparkling sci- 
fi slapstick, particularly Allen's clowning (or 
cloning) as a domestic robot. 

Love and Death (pg) 

January 28 (8.30 p.m.) 

Director: Woody Allen. U.S.A., 1975. 

Starring: Woody Allen, Diane Keaton. 

Colour. 85 mins. 

"To love is to suffer", says Diane Keaton's soulful 
Sonia in this comedy of 1812 Russia. Woody 
Allen's Boris agrees but plans to drown his sor¬ 
rows by assassinating Napoleon. The humour is 
given a touch of class by travesties of Tolstoy and 
parodies of Einstein, but laughter cannot hide 
Allen's philosophical pessimism (if God exists. 
He is an underachiever) nor his growing visual 
mastery. 

The Front (i5) 

February I (3.00 p.m.) 

Director: Martin Ritt. U.S.A., 1976. 

Starring: Woody Allen, Zero Mostel. 

Colour. 95 mins. 

"I'm for total democracy", Allen says in Stardust 
Memories. "I also believe the American system 
can work." His most overt political gesture on 
film is his starring role in this scathing denuncia¬ 
tion of McCarthyism. His performance as a man 
who "fronts" for blacklisted writers and eventu¬ 
ally confronts the HUAC is deeply sensitive: Zero 
Mostel's victimised comic is equally impas¬ 
sioned, playing in a very different key. 

Annie Hall (i5) 

January 21, 23-25 (See Events Diary 
for times) 

Director: Woody Allen. U.S.A., 1977. 

Starring: Woody Allen, Diane Keaton. 

Colour. 93 mins. 

Woody Allen and Diane Keaton are both stars 
and part-subjects of this story of a love affair bet¬ 


ween a neurotic romantic and a nervous wreck. 
For Allen, it marked a significant shift of direc¬ 
tion, in subject (from cine-pastiche to self-reve¬ 
lation) and in persona (from stooge to sage). De¬ 
spite accusations of narcissism, the film's huge 
popularity and Oscar-winning success testify to 
Allen's remarkable dexterity in transforming 
private anxiety into public hilarity. 

Interiors (i5) 

January 29 (7.00 p.m.) 

Director: Woody Allen. U.S.A., 1978. 

Starring: Kristin Griffith, Marybeth Hurt. 
Colour. 91 mins. 

Interiors is a study of family breakdown that 
makes Woody Allen's world suddenly seem less 
Chaplinesque than Chekhovian. Three sisters, 
of varying artistic accomplishment, clash when 
their parents separate and their father remarries. 
Devitalised intellectual lives are slyly satirised, 
but the film's most striking features are its 
eloquent use of decor and location and its rich 
characterisations. 

Manhattan (is) 

January 21, 23-25 (See Events Diary 
for times) 

Director: Woody Allen. U.S.A., 1979. 

Starring: Woody Allen, Diane Keaton. 
Black-and-white. Panavision. 96 mins. 

For Andrew Sarris, Manhattan is "the only truly 
great American film of the Seventies". Its theme, 
according to Allen, is "the problem of trying 
to live a decent life amidst all the jutik of con¬ 
temporary culture - the temptations, the 
seductions". He plays a man romantically torn 
between an adolescent innocent (Mariel 
He^ningway) and his best friend's mature but 
vulnefablgmistress (Diane Keaton). The elegant 
comedy lan^s-tke,.e motional pa in. 

Stardust Memories (is) 

January 29 (8.30p.m.) 

Director: Woody Allen. U.S.A., 1980. 

Starring: Woody Allen, Charlotte Rampling. 
Black-and-white. 89 mins. 

Stardust Memories antagonised press and public 
alike with its story of a comedy director (Allen) 
who wants to make serious films. It is still argu¬ 
ably his masterpiece, a magnificent meditation 
on the alienation of the American Dream. The 
performances of Charlotte Rampling, Jessica 
Harper and Marie-Christine Barrault suggests he 
has absorbed not only Ingmar Bergman's angst 
but his gift for directing actresses. 


A Midsummer Night's Sex Comedy 

(IV 

February 12 (7.00 p.m.) 

Director: Woody Allen. U.S.A., 1982. 

Starring: Woody Allen, Mia Farrow. 

Colour. 88 mins. 

After the anguished Stardust Memories, this 
period pastoral comes as a surprise. During a 
weekend at the home of an amateur inventor 
(Allen) and his wife (Mary Steenburgen), hosts 
and guests are captivated by the sense of 
romance and magic in the air. Despite allusions 
to Shakespeare, Mendelsshon and Bergman, no 
profundity seems intended: just smiles for a 
summer night. 

Zelig (PG) 

Eebruary 12 (8.30p.m.) 

Director: Woody Allen. U.S.A., 1983. 

Starring: Woody Allen, Mia Farrow. 
Black-and-white/Colour. 79 mins. 

Zelig (Allen) is a human chameleon capable of 
emulating the appearance and speech of any¬ 
body he is with. As his biography unfolds, emi¬ 
nent witnesses like Susan Sontag and Saul Bel¬ 
low interpret his celebrity as symbolising Jewish 
assimilation, human conformity, or the modern 
crisis of identity. The technique is as comically 
ambitious as the themes: a pseudo-documen¬ 
tary tour-de-force that matches fictional footage of 
Zelig with real-life luminaries like Hitler. 

Broadway Danny Rose (pg) 

January 14, 16-18 (See Events Diary 
for times) 

Director: Woody Allen. U.S.A., 1984. 

Starring: Woody Allen, Mia Farrow. 
Black-and-white. 84 mins. 

Danny Rose (Allen) is a gentle theatrical agent 
whose clients include a one-legged tap-dancer, a 
balloon folder, and a crooner embroiled in an 
affair with a Mafia mobster's girlfriend. When 
Danny is mistakenly fingered by the Mob as the 
girl's lover, a madcap chase ensues. The film's 
charm rests in the interaction between Allen's 
resilient loser-hero and Mia Farrow's brassy 
broad. Her opening close-up is tremendous: love 
at first sight. 
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The Purple Rose of Cairo (pg) 
January 14, 16-18 (See Events Diary 
for times) 

Director: Woody Allen. U.S.A., 1985. 

Starring: Mia Farrow, Jeff Daniels. 

Colour. 82 mins. 


"I just met a wonderful man", says Mia Farrow's 
downtrodden waitress, adding: "He's fictional, 
but you can't have everything". The essence of 
Purple Rose is in that line: its situation of what 
happens when a film character (Jeff Daniels) 
steps from the screen into the waitress's real 
world; its theme of the tension between life and 
fiction; its tone of wondrous humour tinged 
with melancholy disillusionment. Screen 
escapism is rarely this delicate, this enchanting. 



Hannah and Her Sisters 


Hannah and Her Sisters (i3) 

January 23-28, (6.15 €J8.30p.m.) 

Director: Woody Allen. U.S.A., 1986. 
starring: Woody Allen, Michael Caine. 
Colour. 107 mins. 


Hannah and Her Sisters is one of Woody Allen's 
great films, the answer to the prayers of Allen 
fans who have found his work since Annie Hall 
and Manhattan a bit slight. In fashioning this pic¬ 
ture about the many different stages of romantic 
love, the writer-director has set his sights high 
and realized all his aims . . . 

In its structure and successful mixture of out¬ 
right comedy, rueful meditation and sexual 
complications, Hannah most closely resembles 
Manhattan among the director's previous films. 
As before, most of the characters are relatively 
successful and creative New Yorkers with more 
than their share of angst and neuroses. Where 
Manhattan focused on single people or childless 
couples, however, the new film is loaded with 
family ties, children and parents, and has an es¬ 
sentially positive, rather than melancholy, 
thrust. 

All of this makes for an exceedingly rich set of 
relationships and plot possibilities. The film be¬ 
gins at a Thanksgiving dinner, and ends at one 
two years later, with most of the characters 
going through mate changes in the interim. 

Hannah, played by Mia Farrow, was formerly 
married to TV producer Woody Allen but is now 
happily wed to agent Michael Caine, who, in 
turn, secretly lusts for his wife's sexy sister, Bar¬ 
bara Hershey, the live-in mate of tormented 
painter Max von Sydow. 

The third sister, Dianne Wiest, is by far the 
most neurotic of the bunch and, while waiting 
for her acting, singing or writing career to take 
off, runs a catering business with Carrie Fisher. 
She is no more successful with men than she is in 
her professions, and her disastrous date with 
Allen, her former brother-in-law, is one of the 
comic high points of the picture. 

Everyone here endures some romantic an¬ 
guish and trying times during the course of the 
two years. Allen suffers a mid-life crisis that is 
both uproarious and painful. A hypochondriac, 
he puts himself through endless medical tests for 
fear that he has a brain tumor and, after much 
soul-searching, considers converting from 
Judaism to Catholicism, only to find, as Joel 
McCrea did in Sullivan's Travels, salvation in 
comedy. - Variety. 



BLACKS 

IN 

HOLLYWOOD 

In February the Triangle will be running a 
course in conjunction with Black Audio Film 
Collective that will examine the portrayal of 
black people within Hollywood films. From Birth 
of a Nation to The Colour Purple black people have 
been a favourite ingredient for "dream 
machine" products. Over a period of ten weeks 
through watching films, extracts and discussions 
we will attempt to unearth the hidden side of 
Hollywood. 
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VELOPMENT 

OF OUR 

SrMPNONT ORCHESTRA OP « 

COST 

$500,000.00 

COUNTRY. 

PIT SEATS NOW 



The films to be screened include: 

Uncle Tom's Cabin, Birth of a Nation, The Green 
Pastures, Stormy Weather, Pinky, Imitation of Life, 
Carmen Jones, Sounder, A Soldier Story, The Color 
Purple. 

Course Tutors: Black Audio Film Collective 
10 meetings Mondays at 7.15 pm 
from 9 February, in Screen Tvt^o. 


Screenings Thursdays from February 5. 


Course fee: £15/£7.50 (course participants 
will be entitled to view films at concessionary 
rates). 

The Triangle acknowledges the assistance of the 
National Film Archive in this programme of 
films. 


Birth of a Nation 



During this season the Triangle 
Cafe will be introducing a new 
mouthwatering menu of snacks 
and meals, and a new range of 
drinks. 

Come and enjoy homemade 
soups, tasty lasagne, chilli and 
chicken dishes as well as our 
famous freshly baked cakes. 

Opening Hours: Mon-Fri 9.30am-8.30pm 
Sat 2.30-8.30pm 



Don't forget the 
Triangle Bar 
(Studio entrance) 
is open 

usual pub hours! 
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Uncle Tom's Cabin 



■ Thursday 5 February 7.00 p.m. 
Cinema One 
Uncle Tom's Cabin 

Director: Edwin S. Porter. U.S.A. 1903. 

Black and white. 13 mins. Silent. 

The first of many films produced by 
Thomas Edison. 

The Birth of a Nation 

Director: D. W. Griffith. U.S.A. 1915. 

Starring: Lillian Gish. 

Black and White. 165 mins. 

The plot of Griffith's historic work is centred 
around the relationships of two families; one 
from the South, one from the North and how the 
Civil War affects them. The underlying thesis of 
the film is that the black presence in the United 
States serves as a barrier to the firm establish¬ 
ment of a unified country. An opening title sets 
the scene: "The bringing of the African to 
America planted the first seeds of disunion". 

■ Thursday 19 February 
6.30 p.m. 

Cinema One 
The Green Pastures 

Director: William Keighley. U.S.A. 1936. 
Starring: Rex Ingrams, Eddie Anderson. 

Black and White. 93 mins. 

This film with an all black cast was based on 
Marc Connelly's Pulitzer Prize-winning play 
surrounding Old Testament narratives. "De 
Lawd" sits on the "Great Fish Fry in the Sky" 
looking down on "Eve and That Snake", "Mrs 
Lot" and more. However, the narratives are 
changed so that Noah attempts to talk "De 
Lawd" into allowing a barrel of whisky on the 
Ark, the inhabitants of Heaven indulge in a great 
deal of eye rolling. The bible meets Uncle Tom's 
Cabin in this production which some praised 
and many hated. 

■ Thursday 26 February 
7.00 p.m. 

Cinema One 
stormy Weather 

Director: U.S.A. 1943. 

Starring: Bill Robinson, Lena Horne, 

Cab Calloway, Fats Waller. 

Bill Robinson plays a black dancer who woos, 
wins and weds Lena Horne. What makes this 
film exceptional is not the plot, but the talents of 
such performers as Fats Waller, Cab Calloway, 
Katherine Donham and Dooley Wilson. It seems 
strange that this film and others like it, made 
during the war, persisted in portraying blacks as 
"entertainers", even though their contribution 
to the war effort was crucial. 

These three programmes are open to 
public booking. Tickets £1.50 (£1) 


SCREEN XWO 
SPECIALS 


(Screen Two is off the courtyard beyond the Coffee Bar) 



Due to circumstances beyond our control we 
were unable to show The Cycle and Ceddo as origin¬ 
ally planned. 


Although Daryoush Mehrjui's The Cycle 
(Iran 1974) and Ousmane Sembene's Ceddo 
(Senegal 1977) are films that were made in 
different continents at different times they 
share the distinction of having been ban¬ 
ned in their respective countries of origin. 

■ Friday 16 January 7.30 p.m. 

The Cycle 

Director: Daryoush Mehrjui, Iran, 1974. Colour. 
95 mins. 

The Cycle is a frank and startling study of corrup¬ 
tion showing how a young man from the 
country is drawn into the lucrative business of 
making money by selling tainted blood from 
vagrants and drug addicts to hospitals. A mix¬ 
ture of bitter social comment and black comedy 
set in a "Lower Depths" milieu, it has a distinc¬ 
tive visual styling. 

I Friday 30 January 7.30 p.m. 
Ceddo 

Director: Ousmane Sembene, Senegal, 1977. 
Colour. 120 mins. 

The title of Sembene's film is the "Wolof" word 
for outsiders. A point in Senegal's history is 
shown at which Islam has already taken a strong 
hold within African society, and European 
traders as well as priests have begun to arrive. 
The "Ceddo" are a group of people who reject 
the imposition of alien values upon their society 
and are willing to fight against them. Sembene's 
re-creation of the past also has the effect of being 
a critique of present day Senegal. 



■ Friday 13 February 7.30 p.m. 

Anand Patwardhan and Tapan Bose are Indian 
film-makers who believe that films are not ends 
in themselves, but tools that should be used to 
support broader social struggles. 

An Indian Story 

Director: Tapan Bose. India, 1981. 

Colour. 58 mins. 

An enquiry into the "suppression of human 
rights in world's largest democracy". Instances 
of caste and communal violence, police corrup¬ 
tion and brutality, extraordinary and oppressive 
laws are revealed, with participants telling their 
own stories. 

"An honest, intelligent and courageous film . . . 
deserves to be seen." Satyajit Ray 

A Time to Rise 

Director: Anand Patwardhan and Jim Monro. 
Canada, 1981. 

Colour. 45 mins. 

A film that chronicles the formation of the 
Canadian Farm Workers Union after a long 
struggle by Punjabi immigrant workers in 
British Columbia. The key role of women in set¬ 
ting up this organisation also comes across in the 
film. 

Winner 1982 Tyne Award for Best Independent 
Film. 


■Friday 27 February 
Four award-winning films by 

Santiago Alvares 

"The Revolution (Cuban) made me a film direc¬ 
tor. I learnt the job fondly handling millions of 
feet of film. I was enabled to fulfill very old 
dreams, from the time of Nuestro Tiempo, when 
we had a film club and the aspiration to create a 
Cuban cinema that would be part of a different 
kind of society. I was restless, like every good 
mother's son, who goes to the cinema a lot but 
cannot express his restlessness. Now that I can, I 
do". 

Cyclone 

Cuba, 1963. Black and white. 22 mins. 

A newsreel special that was twice the normal 
length. It powerfully reported on the havoc 
caused by a hurricane which beat against the 
western provinces of Cuba during five days and 
nights during October 1963. 

Now 

Cuba, 1964. Black and white. 6 mins. 

Now is a film to a song - which had been banned 
in its country of origin, the United States - sung 
by Lena Horne; a militant call to oppressed 
blacks. Alvarez constructs a striking collage on 
racial discrimination in the U.S.A. 

Hanoi, Tuesday 13 th 

Cuba, 1967. Colour/Black and white. 38 mins. 
An indisputable anti-imperialist masterpiece in 
which Alvarez's poetic feeling is first maturely 
expressed, with memorable music by Leo 
Brouwer. Shot in North Vietnam, it is a montage 
of people and places caught between peace and 
war. 

L.BJ. 

Cuba, 1968. Colour. 18 mins. 

A stunning film which is constructed entirely of 
found materials. Alvarez seems to have reserved 
his most biting piece of satire for Lyndon Baines 
Johnson, President of the United States. 
Johnson's presidency is portrayed as the culmi¬ 
nation of a whole history of socio-political cor¬ 
ruption, not of individuals, but of the "American 
way of life" itself. 
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PHOXOGRAPHY 



PHOTOGRAPHY GALLERY 

(Across the courtyard from the Cinema foyer) 
OPEN: Tues. - Sat 12 noon to 8.00pm. 
Admission Free 

In the Gallery 

Until January 24 

The Last Resort 

Photographs by Martin Parr 

The tension between the consumer dream 
world of Liverpool's day trippers, and the 
decaying Edwardian facade of New 
Brighton is the real focal point of the exhib¬ 
ition. Martin Parr, one of Britain's most 
prolific and internationally celebrated in¬ 
dependent photographers, spent three 
summers roving amongst the crowds on 
the beach and in the cafes and arcades to 
produce this documentary study. The 
resort of the title is only three miles from 
Liverpool and was once a watering place 
for wealthy merchants at the turn of the 
century. But time and tide have taken their 
toll and today the resort is literally falling 
down. But, in spite of its decline. New 
Brighton still packs them in on a hot 
summer's day. 

Much of Parr's earlier work was shot in 
black and white on a 35mm camera: this 
new work utilises colour and medium 
format cameras with flash. The result is a 
series of images which often border on the 
surreal, and provide perhaps the most 
accomplished examples of the New British 
Colour movement. 


The Last Resort, Martin Parr 

February 5-28 

Darshan 

An exhibition by Asian 
photographers: 

Zarina Bhimji, Prodeepta Das, 
Ashwin Gatha, Sunil Gupta, Sunil 
Janah, Mumtaz Karimjee, Abida 


Khan, Samina Khanour, Sarita 
Sharm, Padma Shreshtha 

This exhibition presents a unique oppor- 
tunity to see something of the range and 
vitality of Asian photography in Britain 
today. All 10 photographers selected for 
the show can trace their roots back to the 
Indian sub continent, but the work reflects 
a wide range of interests and approaches; 
from documents about life in India to polit- 















ical struggle in Britain; from photo 
journalism to advertising. 

Sunil Janah records India's passage 
through the final stages of British Rule to 
the Independence movement and beyond. 
Sunil Gupta focuses on the role of men in 
Indian society and questions assumptions 
about macho and sexuality. Mumtaz 
Karimjee's recent work is concerned with 
her own home village in India, while 
Prodeepta Das examines the experiences 
of Black British communities in Manches¬ 
ter, Bradford and London. Padma 
Shreshtha depicts aspects of life in Nepal, 
covering both working people and their 
rulers. Sarita Sharma is a photojournalist 
and presents work from Britain, the Sudan 
and India. Ashwin Gatha has worked for 
major advertising agencies and magazines 
and shows in his colour work some of the 
influences of his native India. 

Samina Khanour's work is concerned 
with portraiture and Abida Khan as con¬ 
centrated on working in the Toxteth area 
of Liverpool. And in a final section, 
Zarina Bhimji questions popular concep¬ 
tions of photography and suggests that 
perhaps photography can initiate new 
ways of seeing that alter the way photo¬ 
graphs themselves are viewed. 


Darshan, Prodeepta Das 

In the Coffee Bar 

February 5-28 

From Mirpur to the 
Midlands 

Work in progress: Mohammed 
Reyaz 

In 1985, Mohammed Reyaz spent nine 
months visiting his birthplace in Kashmir, 
northern Pakistan. He photographed his 
family, relatives and the cultural and social 
events which form the heritage of the 
majority of Pakistanis in the Midlands 
today. Reyaz, who studied photography at 
the Wide Angle project in Small Heath, has 
subsequently received a grant from West 
Midlands Arts to allow him to extend his 
work to cover the lives and experiences of 
Mirpurees in the Midlands. This "work in 
progress" offers the chance to see some of 
the interesting issues raised by the work of 
this 21 -year-old, and along with the exhib¬ 
ition in the main gallery should be of 
particular interest to anyone interested in 
promoting anti racist and multicultural 
teaching. 
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Counselling 

Associates 
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A Professional Organisation providing a 
Confidential Personal Counselling Service 
Finding life difficult? Feel you cannot cope? Are you facing a crisis? 

It may be an illness, a relationship or work that is causing stress. 

It may be bereavement, divorce, redundancy or changing circumstances. 

Counselling can help 

Local Associate Angus Wilkinson Lye 6792 Consultation by appointment 


XRIANGLE 
NOXICE BOARD 


Triangle Media Library 

The Triangle Media Library houses the most extensive 
collection of books and periodicals on the media 
outside London. Anybody may use the Library for any 
research in this area - to do so please ring Neil Gammie 
on 021-359 4192 to make an appointment. 

Triangle Book Stall 

The Triangle Book Stall (Cinema foyer) specialises in 
books on the cinema and the media. It has the best 
selection of postcards in Birmingham! It's open every 
evening. For details of our mail order service write to 
Neil Gammie. 

Triangle Coffee Bar 

(Cinema foyer) Open Mon-Fri 9.30am-8.30pm, Sat 
2.30pm- 8.30pm. Why not drop in for lunch? 

Bar 

(Studio foyer) Open during normal licensing hours. 

ADVERTISERS 
- Reach your market! 

Triangle magazine has a West Midlands readership of 
about 50,000 with a print run of 20,000. With its high 
ABC 1 profile and youth bias, it is the ideal vehicle for 
leisure, entertainment and community promotions. 

To advertise in the Next edition ring Chris Travers on 
021-359 4192. 

POSTER ROOSTERS 

If you can help publicise Triangle events by putting up 
a poster or distributing leaflets in your workplace or 
neighbourhood why not become a Poster Rooster? 
Send your name and address describing your chosen 
sites to the Triangle Marketing Unit. 

Volunteers 

The Triangle is indebted to its volunteers, who provide 
invaluable help in the running of all events. More 
volunteers are always welcome. Anyone interested 
should contact Carol Gibson on 021-359 4192. 

Facilities for Hire 


All Triangle auditoria and workshop spaces are 
available for hire on a commercial or non-commercial 
basis. Ring Dave Clarke for details on 021-359 4192. 



ARTS DISPATCH 



ARTS DISPATCH 
will take as many as 


36,000 of YOUR leaflets and 700 posters 
straight to the people of 9 Counties! 

• For details contact Paul Carter on 021 631 3121 • 


The following organisations are Triangle associates and based 
on the site: 

Big Brum Theatre-in-Education Company (021-359 3611) 
Birmingham Film and Video Workshop (021-359 5545) 
Endboard Films (021-359 1718) 

Ten-8 Photographic Magazine (021-359 3593) 

The International Association for the Study of Popular Music 
(021-359 4192) 

Triangle Youth Theatre (021-359 4192) 
































TRIANGLE EVENT 


CINEMA ONE 



JANUARY 

2 Friday 

JAGGED EDGE (18) 3.00 & 11.15 p.m. 
LETTER TO BREZHNEV (15) & 

NO SURRENDER (15) 7.00p.m. 

3 Saturday 

JAGGED EDGE (18) 3.00 ^ 11.15 p.m. 
LETTER TO BREZHNEV (15) & 

NO SURRENDER (15) 7.00p.m. 

4 Sunday 

JAGGED EDGE (18) 3.00p.m. 

LETTER TO BREZHNEV (15) & 

NO SURRENDER (15) 7.00p.m. 

5 Monday 

LETTER TO BREZHNEV (15) & 

NO SURRENDER (15) 7.00 p.m. 

6 Tuesday 

LETTER TO BREZHNEV 15) 

NO SURRENDER (15) 7.00p.m. 

7 Wednesday 
WITNESS (15) 3.00 p.m. 

LETTER TO BREZHNEV (15) & 

NO SURRENDER (15) 7.00 p. m. 

8 Thursday 

Woody Allen: TAKE THE MONEY AND RUN 
(PG) & WHAT'S UP TIGER LILY? (PG) 
7.00 p.m. 

9 Friday 

GINGER AND FRED (15) 6.15 &8.30 p.m. 
WITNESS (15) 11.15 p.m. 

10 Saturday 

WITNESS (15) 3.00 & 11.15 p.m. 

GINGER AND FRED (15) 6.15 eJ8.30p.m. 

11 Sunday 

WITNESS (15) 3.00p.m. 

GINGER AND FRED (15) 6.15 ^8.30 p.m. 

12 Monday 

GINGER AND FRED (15) 6.15 &8.30p.m. 

13 Tuesday 

GINGER AND FRED (15) 6.15 &8.30 p.m. 


Stop Making Sense 



14 Wednesday 

Woody Allen: THE PURPLE ROSE OF CAIRO 
(PG) BROADWAY DANNY ROSE (PG) 
3.00 p.m. 

GINGER AND FRED (15) 6.15 &8.30 p.m. 

15 Thursday 

Woody Allen: PLAY IT AGAIN. SAM (15) & 
BANANAS (15) 7.00p.m. 

16 Friday 

ROSA LUXEMBURG (PG) 6.15&8.30p.m. 

Woody Allen: THE PURPLE ROSE OF CAIRO 
(PC) & BROADWAY DANNY ROSE (PG) 
11.15p.m. 

17 Saturday 

Woody Allen: THE PURPLE ROSE OF CAIRO 
(PG) & BROADWA Y DANNY ROSE (PG) 
3.00 e> 11.15 p.m. 

ROSA LUXEMBURG (PG) 6.15&8.30p.m. 

18 Sunday 

Woody Allen: THE PURPLE ROSE OF CAIRO 
(PG) <P BROADWAY DANNY ROSE (PG) 
3.00p.m. 

ROSA LUXEMBURG (PG) 6.15&8.30p.m. 

19 Monday 

ROSA LUXEMBURG (PG) 6.15&8.30p.m. 

20 Tuesday 

ROSA LUXEMBURG (PG) 6.15&8.30p.m. 

21 Wednesday 

Woody Allen: MANHATTAN (15) & 

ANNIE HALL (15) 2.30 p.m. 

ROSA LUXEMBURG (PG) 6.15 ^8.30 p.m. 

22 Thursday 

Woody Allen: LOVE AND DEATH (PG) ^ 
SLEEPER (PG) 7.00p.m. 

23 Friday 

Woody Allen: HANNAH AND HER SISTERS 
(I5)6.15&8.30p.m. 

Woody Allen: MANHATTAN (15) e* 

ANNIE HALL (15) 11.15 p.m. 

24 Saturday 

Woody Allen: MANHATTAN (15) & 

ANNIE HALL (15) 2.30 ^ 11.15p.m. 

Woody Allen: HANNAH AND HER SISTERS 
(15)6.15^8.30p.m. 

25 Sunday 

Woody Allen: MANHATTAN (15) & 

ANNIE HALL (15) 2.30p.m. 

Woody Allen: HANNAH AND HER SISTERS 
(15) 6.15 ^8.30p.m. 

26 Monday 

Woody Allen: HANNAH AND HER SISTERS 
(15) 6.15 (^8.30p.m. 

27 Tuesday 

Woody Allen: HANNAH AND HER SISTERS 
(15) 6.15 &8.30p.m. 

28 Wednesday 

Woody Allen: EVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX* 

*BUT WERE AFRAID TO ASK (18) 3.00 p.m. 

Woody Allen: HANNAH AND HER SISTERS 
(15) 6.15 6^8.30p.m. 

29 Thursday 

Woody Allen: STARDUST MEMORIES (15) & 
INTERIORS (15) 7.00p.m. 

30 Friday 

TRUE STORIES (PG) 5.30. 7.15 ^9.00p.m. 

BLADE RUNNER (15) Il.I5p.m. 

31 Saturday 

BLADE RUNNER (15) 3.00 d 11.15 p.m. 

TRUE STORIES (PG) 5.30. 7.15&9.00p.m. 


FEBRUARY 

1 Sunday 

Woody Allen: THE FRONT (15) 3.00p.m. 

TRUE STORIES (PG) 5.30. 7.15. 9.00p.m. 

2 Monday 

TRUE STORIES (PG) 5.30. 7.15. 9.00p.m. 

3 Tuesday 

TRUE STORIES (PG) 5.30. 7.15. 9.00p.m. 

4 Wednesday 

TRUE STORIES (PG) 3.00. 5.30. 7.15. 9.00p.m. 

5 Thursday 

BIRTH OF A NATION (PG) & 

UNCLE TOM'S CABIN (PG) 7.00 p.m. 

6 Friday 

TRUE STORIES (PG) 5.30. 9.00p.m. 

DESERT HEARTS (18) 7.15p.m. 

TO LIVE AND DIE IN L. A. (18) 11.15 p. m. 

7 Saturday 

TO LIVE AND DIE IN L.A. (18) 

3.00& 11.15p.m. 

TRUE STORIES (PG) 5.30 (9 9.00 p.m. 

DESERT HEARTS (18) 7.15 p.m. 

8 Sunday 

STOP MAKING SENSE (PG) 3.00 p.m. 

TRUE STORIES (PG) 5.30 & 9.00 p.m. 

DESERT HEARTS (18) 7.15 p.m. 

9 Monday 

TRUE STORIES (PG) 5.30 ^9.00 p.m. 

DESERT HEARTS (18) 7.15 p.m. 

10 Tuesday 

TRUE STORIES (PG) 5.30 & 9.00 p.m. 

DESERT HEARTS (18) 7.15 p.m. 

11 Wednesday 

DA Y OF THE DEAD (18) 3.00 p.m. 

TRUE STORIES (PG) 5.30 69 9.00 p.m. 

DESERT HEARTS (18) 7.15 p.m. 

12 Thursday 

Woody Allen: ZELIG (PG) ^A MIDSUMMER 
NIGHT'S SEX COMEDY (15) 7.00 p. m. 

13 Friday 

MEN(15) 6.15^8.30p.m. 

DAY OF THE DEAD (18) 11.15 p.m. 

14 Saturday 

DAYOF THE DEAD (18) 3.00 & 11.15 p.m. 
MEN (15) 6.15 698.30p.m. 


15 Sunday 

DAY OF THE DEAD (18) 3.00 p.m. 

MEN (15)6.15^8.30 p.m. 

16 Monday 

MEN (15) 6.15 ^8.30 p.m. 

17 Tuesday 

MEN (15)6.15^8.30 p.m. 

18 Wednesday 
CLOCKWISE (PG) 3.00 p.m. 

MEN(15) 6.15 &8.30p.m. 

19 Thursday 

GREEN PASTURES (PG) 6.30 p.m. 

MEN (15) 8.30p.m. 

20 Friday 

TH^RiSE(PG) 6.15 (98.30p.m. 
CLOCKWISE (PC) 11.15 p.m. 

21 Saturday 

CLOCKWISE (PG) 3.00 911.15 p.m. 
THRRiSE (PG) 6.15 (98.30p.m. 

22 Sunday 

CLOCKWISE (PG) 3.00 p.m. 

THRR^SE (PG) 6.15 98.30 p.m. 

23 Monday 
THRRtSE(PG) 6.15p.m. 

A LOVE BEWITCHED (15) 8.30 p.m. 

24 Tuesday 
THRrRSE(PG) 6.15p.m. 

A LOVE BEWITCHED (15) 8.30 p.m. 

25 Wednesday 

RUNA WA Y TRAIN (18) 3.00 p.m. 
TH6RtSE(PC)6.15p.m. 

A LOVE BEWITCHED (15) 8.30 p.m. 

26 Thursday 

STORMY WEATHER (PC) 7.00 p.m. 

A LOVE BEWITCHED (15) 8.30 p. m. 

27 Friday 

A LOVE BEWITCHED (15) 6.15 98.30p.m. 
RUNA WA Y TRAIN (18) 11.15 p.m. 

28 Saturday 

RUNAWAY TRAIN (18) 3.00 911.15 p.m. 

A LOVE BEWITCHED (15) 6.15 98.30 p.m. 


Screen Two events, see page 13 of 
Triangle magazine 


LIVE 2V1USIC (In the studio) 


JANUARY 

11th Sunday 8.00 p.m. 

ANTHONY DAVIS' EPISTEME (a co-promotion 
with Birmingham Jazz) 

£5/4/3 

23rd Friday 8.30 p.m. 

Hi Dive Cabaret featuring from Kenya 

SHIRATIJAZZ 

£4/3 

24th Saturday 8 p.m. 

SOMMERVILLE 

£2/£1.50on door; £1.50/£1 in advance 

25th Sunday 8 p.m. 

THE IAIN BALLAMY QUARTET 
presented by Birmingham Jazz 
£4/3/2 

31st Saturday 8.00 p.m. 

BONGO GO DISCO 
£1.50/£1 

with African Drum Workshop 
(see leaflet for details) 


FEBRUARY 

3rd Tuesday 1.00-2.00 p.m. 

Lunchtime concert from the 
New Musicians Society 
Free admission 

6th Friday 8.30 p.m. 

Hi Dive Cabaret: 

SKINT VIDEO 9DAVE REEVES 
£3.50/£2.50 



'The Joan Collins Fan Club 


15th Sunday 8.00 p.m. 

JAN GARBAREK (presented in conjunction with 
Birmingham Jazz as part of the Contemporary 
Music Network) 

£5/4/3 

17th Tuesday 1.00-2.00 p.m. 

Lunchtime concert of jazz music by ZIZI 
Free admission 

20th Friday 

Hi Dive Cabaret 

THE JOAN COLLINS FAN CLUB 9 JEREMY 
HARDY £3.50l£2.5Q 

21st Saturday 7.30 p.m. 

SABAH FAKHRI in the Great Hall. 

Aston University 
£5/4 


EHOXOGRAEHY 


Gallery (Across the courtyard from the 
Coffee Bar foyer) 

Open Tuesday-Saturday 12 noon-8pm. 
Admission Free. 


JANUARY 

In the Gallery 

until Saturday 24 January 

THE LAST RESORT 

Colour photographs of New Brighton by 

Martin Parr. 


FEBRUARY 

In the Gallery Thursday 5-Saturday 28 
DARSHAN 

Exhibition by Asian photographers: Zarina 
Bhimji, Prodeepta Das, Ashwin Gatha, 

Sunil Gupta, Sunil Janah, Mumtaz Karimjee, 
Abida Khan, Samina Khanour, Sarita Sharm, 
and Padma Shreshtha. 

In the Coffee Bar 
Thursday 5-Saturday 28 
FROM MIRPUR TO THE MIDLANDS 
Work in progress by Mohammed Reyaz 


XHEAXRE (In the Studio) 



THEATRE PREMIERE 

FEBRUARY 

12 Thursday-14 Saturday 7.30 p.m. 
Theatre Foundry in 
Crossing the Line 
by Stephen Bill 
£3(£2) 


Advance booking 
for all performances 
BOX OFFICE 

® 021-359 3979 

Access/Visa 
Welcome in advance 
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